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1. Kputepuu u cpeicTBa OleHUBAHHS KOMIIETEHIIUH U WHANKATOPOB UX JOCTH:KeHHsI, (POPMHUPYEMBIX AUCIUNIIMHON (MOTyJIeM)

Koa u Pe3yabTaThl 00y4eHHs! 10 AUCHHILIHHE (MOLYJIIO) OleHOYHbIE
Ko u HAaNMEHOBaHUe OueHo4yHbIe —
HAMMEHOBAaHHE HHAUKATOPa(0B) CpeiCcTBa TeKyulero | OMI:B)K TOUHO
KOMIIETeHIINH JAOCTHIKEHUS KOHTPOJIS P M
3uamp Ymemo Bnaoems aTTrecTalMu
KOMIIETEHIIN T
NJI-1YK-5 IOHATUHHBINA pabotathb ¢ MeTOIaMH
anmnapar HAy4YHOH Hay4HO-
AHaIHM3UpyeT CTUJINCTHKH, JUTEPATYPOH ISl | MENArOrMYeCKOro
COLUOKYJIBTYPHBIC W3BIICYCHUS WCCIIEIOBAHUSA B
pasanius OCHOBHBIC HeoOXO0UMOi HPEIMETHON
COLMANBHBIX TPYI, | CTHIHCTHYECKHE | \yionnanmm mpu | 067aCTH;
OIMpasCh Ha TCOpHUH, HO/rOTOBKE K METOJaMU
YK-5 3HAHHE ITANOB JEKIHAM U aHaIN3a
HCTOPHUYCCKOTO TIPHHLIHAIIEL 7
Crrocofies (byHKIHOHATbHO | CCMUHAPAM; Mearoru4ecKoi
pa3Butus Poccuu B YHKI CUTyaIun
BOCIIPUHUMATH sl - ’
T YO KOHTEKCTE MUPOBOU OO TIeCKO TPHMEHATD 3HAHUA | oo dheccoHaNbH
YJIBTYD MCTOPUH, O CTHJIMCTHYCCKHX | o peduiexcun Ha
pasHoobpasne COLMOKYMBTYpHBIX | BO3MOYKHOCTSIX OCHOBE Pesynbrarsl
oOImecTBa B - nmud dhepeHnumag
oo TpaauIuii MUpa, - oreron: SIBBIKOBBIX CPEIICTB | (1o iyia b HBIX TecToBHIE 3aJaHNS TEKYIIEro
b (v
HMCTOPUYECKOM oenoBb OCHOBBI proma o HAYHHBIX SHAHHH o
’ .
S HHECKOM i urocodpekux, CTITHCTICCKOr YPOBHCH B COOTBETCTBHH C
PENIMTHO3HBIX U (pounernyeckux, IIPEIMETHOI
(unocodexom sTuueckux ydenui, | O aHAIH3A. JICKCUYECKHUX, 00I1aCTBIO
KOHTEKCTaX rpaMMaTHYEeCKHUX) COIJIACHO
MIPH TIPOBEICHUN OCBOGHHOMY
WJI-2VK-5 CTHIICTUYECKOTO npoduo
AHAH3A TEKCTA, B | (0 hysi)
JlemoHCTpHpYET TOM YHCIIC TIPU [IOATOTOBKH:
&
YBaKUTETHHOE OTIMCaHHUU 6a30BLIMI
OTHOLIEHUE K XapaKTEpHbIX 9€PT | poggrpamu
HCTOPUYECKOMY DYHKIMOHATBHBIX | oy rprgen;
&
HaCJICINIO U CTHIICH




COLIMOKYJIBTYPHBIM
TPATUIUAM
OteuecTBa.

UA-3YK-5

KonctpykTuBHO
B3aUMO/JICHCTBYET C
JIFOIBMU C yYETOM
170:¢
COLIMOKYIBTYPHBIX
0COOCHHOCTEH B
[EJSIX YCIEITHOTO
BBIIIOJTHCHU S
pohecCHOHATBHBIX
3a1a4 u
COLIMAIbHOU
WHTETpallyH.

COBPEMEHHOTO
AHTIIUHCKOTO
SI3BIKA;

OCYILECTBIISATh
TpaHChHOPMAITHIO
CHECIUATBLHBIX
HAYYHBIX 3HaHUH B
COOTBETCTBHU C
MCUX0(PHU3MYECKUM
1, BO3PACTHBIMH,
MO3HABATEILHBIMH
0COOEHHOCTAMHU
oOyJaromxcs, B
TOM YHCIIE
00yJaronmxcs ¢
0COOBIMHU
o0Opa3oBaTeIbHBIMU
MOTPEOHOCTIMHU

HaBBIKaMH
MIPpOBCACHUSA
CTUIUCTHYCCKOI'O
aHaJin3a TCKCTa.




K-1

Crniocoben
OCBaMBaTh U
UCTIONIH30BaTh
TeopeTHIecKre
3HaHUS U
MPaKTUICCKUE
YMEHHS ’
HaBBIKH B
IpEAMETHOU
obyactu pu
peuieHnn
pohecCUOHaIbH
BIX 33124

WJI-1TIK-1

3HaeT CTPYKTYPY,
COCTaB H

JUTAKTHYECKUE
€IMHALIBI
MpeaIMETHON
obnactu
(TIpenogaBaeMoro
MpeIMETa).

WJI-2T1K-1

YmMmeer
OCYIIECTBIST
oT0Oop yueOHOTO
COZepIKaHUS IS
€ro peaym3anuy B
pasnn4HbIX popmax
oOydeHus B
COOTBETCTBHH C
TpeOOBaHUSAMHU

OI'OoC OO0.

WJI-31K-1

HemMoHncTpupyet
yYMEHUE
pa3pabaTbIBaTh
paznvHbIe (HOPMBI
yueOHBIX 3aHATHUH,
NPUMEHATH




METO/IbI, TPUEMBI U
TEXHOJOTHH
o0OydeHus1, B TOM
qrcIie
HHPOPMAITHOHHBIE.




2. OueHka ypoBHsi cGOPMHUPOBAHHOCTH KOMIETEeHIUH (MHAUKATOPOB UX JTOCTUKEHUS)

oxa3aTenu IMlkaia ¥ KPUTEPHHU OLIEHKH YPOBHA chOPMHPOBAHHOCTH KOMIETeHIMI (MHANKATOPOB MX JOCTHKEHHUS)
oueﬂnBammu Hwuzxe moporosoro IMoporosplii IpoaBuHyTHIH Broicokmii
KOMIIeTeHIU i
(«Hey0081emeopumenvHo) («y0oeremeopumenvHo) («xopouio») («omauunoy)
(MHOUKATOPOB
HX JIOCTHKEHHS)
IHosHoTa YpoBeHb 3HaHUII HUXKE MuUHHMMAaNBHO JOITyCTUMBIN YPOBEHB YpoBeHs 3HaHHH B 00BEME, YpoBeHb 3HaHMIA B 00BEME,
3HAHHU MUHHUMAJIBHBIX TPEOOBAHU. 3HAHUU. COOTBETCTBYIOIIEM MIPOTPAMME COOTBETCTBYIOIIEM MPOTPAMME
Hmenu mecto rpyObie OMIHOKH. JlomytieHbl He TpYObIe OMIMOKH. MIOATOTOBKH. MIOATOTOBKH.
JlonyiieHbl HEKOTOPbIE MOTPEUTHOCTH.
Hanuune [pu BBIMOMTHEHUH CTAHIAPTHBIX IIponeMoHCTpUPOBAaHBI OCHOBHBIE [IponemoHcTprpoBaHbl Bce OCHOBHBIE | [IpomeMOHCTpUpOBaHbI BCE OCHOBHBIE
yMeHmit 3aJJaHUil HE MPOJEMOHCTPUPOBAHBI | YMCHUS. YMEHUSL. YMEHHSL.
OCHOBHBIE YMEHUSI. BrinonHeHbl TUTIOBBIE 3aJJaHUS C HE BrlnonHeHbl Bce OCHOBHBIE 3a/1aHUS C BerlnonHeHsl Bce OCHOBHBIE U
Hmenu mecto rpyObie OMIHOKH. rpyObIMHU OIITHOKAMHU. HEKOTOPBIMH MOTPEIIHOCTSIMH. JIOTIOJTHUTEIIBHBIC 3aJaHus 0€3 OIHNO0K U
BrImoTHeHBI Bee 3a1aHsL, HO HE B BrImotHeHBI Bce 3aJaHus B TIOJTHOM MOTPEIITHOCTEH.
MTOJTHOM 00beMe (OTCYTCTBYIOT 00BEMe, HO HEKOTOPBIEC ¢ HeToYeTaMU. | 3alaHus BHIIIOJHEHBI B IIOJTHOM 00BeMe
TTOSICHEHVISI, HETIOJTHBIC BBIBOJIBI) 0e3 HeZJ0YETOB.
Haauune [Ipu BEITOTHEHUH CTaHAAPTHBIX Hmeetcss MUHUMANBHBIH HAOOp [IpomemoHCcTpUpOBaHBI 0A30BBIC [IpogeMoHCTpHUPOBaHBI BCE OCHOBHBIE
HaBbIKOB 3aJaHu{ HE MIPOJAEMOHCTPUPOBAHB! | HABBIKOB IS BHIITOIHCHHS HaBBIKH IIPY BBIITOTHCHUN YMCHHSL.

(BJ1aieHME ONBITOM)

0a30BbIC HABBIKH.
Nmenn mecto rpyObIe OMIOKH.

CTaHAAPTHBIX Sa,I[aHI/Iﬁ C HCKOTOPbIMH
HCIJO0YCTaMHU.

CTaHAAPTHBIX SaZ[aHI/Iﬁ C HCKOTOPbIMH
HCI04YCTaMU.

BrImoTHEeHBI BCe OCHOBHBIE H
JIOTIONTHUTENBHEIC 3aJaHusI 0€3 OMNO0K 1
HOTPEIIHOCTEMN.

[IpogemoHCTpUpPOBaH TBOPUECKUI
MOJIXO/1 K PEUICHNUIO0 HECTaHAAPTHBIX
3aad.

XapakTepucTuka
copMupoBaHHOCTH
KOMIIeTeHI[HH

3aueTHOE KOJIMYECTBO 0AJIJIOB HE
HabpaHO COTIIACHO
YCTAHOBJICHHOMY JTHAIAa30HY

Habpano 3aueTHOE KOJIMYECTBO OaNIoB
COIJIACHO YCTAQHOBJICHHOMY AMANa3oHy

Habpano 3aueTHOE KONMHYECTBO OAITIOB
COTJIACHO YCTAaHOBJICHHOMY JMANa30Hy

Habpano 3aueTHOE KOMHM4YeCTBO OAIOB
COTJIACHO YCTaHOBJICHHOMY JHAIa30Hy




3. Kputepun u mkaja oneHMBaHUs 32IaHUI TEKYIIIEr0o KOHTPOJIsI

3.1 Kpurepuu u mkana oleHHBaHUS JlabopaTopHbIX paboT Ilepeuenp mabopaTOpHBIX

paboT, onucaHue MOPSAIKA BHIOJHEHHS U 3aIIMTHl Pa0OTHI, TPeOOBAaHUS K pe3yIbTaTaM padOThI,

CTPYKTYpE M COACpPKAaHUIO OTYETa U T.M. MPEACTABICHBI B METOJMYECKHX MaTepHallax Io
OCBOCHHIO JUCIUTLIMHBI (MOIYJIS) M B AJIeKTpoHHOM Kypce B DUOC MAY.

Ounenka/6annnl Kpurtepnu onennBanus
Omnuuno 3ajaHue BBINOJHEHO IMOJHOCTBIO M MNpaBWiIbHO. IloNMHOTa OTBETOB Ha BONPOCHI
MIPENOAaBaTEIsL.
Xopowo 3agaHue BBIIONHEHO IOJHOCTBIO, HO HET JOCTATOYHOTO OOOCHOBAHMS WIM TPHU
BEPHOM pCIICHWH JONYNICHA HE3HauWTeNbHas OIMMOKa, HE BIMAOIIAS HA
MIPaBUIIBHYIO MOCIIEA0BATEILHOCTD paccykaeHui. Bee TpeOoBanus, npeabaBiIseMble
K paboTe, BHIOIHEHBI.
Yooenemeopumensno | 3amaHus BBINOJHEHBl YaCTUYHO C OMIMOKaMH. J[eMOHCTpHpYET CpeqHHH YpOBEHBb

BBINIOJIHEHHS 33laHuA Ha JabopaTtopHylo pabory. bBompmmHCTBO TpeOoBaHMiA,
MIPEABSIBISIEMBIX K 33JJAHUIO, BHIITOJTHEHBI.

Heyooenemeopumenvno

3aHaHI/Ie BBIMTOJTHEHO CO 3HAYUTEIbHBIM KOJIHYECTBOM OIIMMOOK HA HU3KOM YpOBHE.
Mmnorue Tpe60BaHI/I$[, NpCABABIIACMBIC K 3a/IaHUIO, HE BBIIIOJIHCHBI.

N

3aHaHI/Ie HC BBIITIOJIHCHO.

3.1 KpuTepnu u 1mkana oneHHBaHNUS TECTUPOBAHUS

HepequL TCCTOBBIX BOIIPOCOB H BaﬂaHI/Iﬁ, OIMHMCaHUC TMpoUCcAYpbl TECTUPOBAHUA

NpEJCTaBICHbl B METOJMYECKUX MaTepuanax I10 OCBOEHHUIO JUCHUIUIMHBI (MOIYyJs) U B
anekTpoHHOM Kypce B DMMOC MAY.
B ®OC BxitoueH TUIIOBON BapHaHT TECTOBOI'O 3aJaHMUSI:

Bapuanr 1.

Pasznea 1. Stylistics as a Branch of Linguistics. Key Notions of Stylistics.

1.Stylistics is a branch of linguistics dealing with ... and, hence, with the subsystems making up
the general system of language.

a) variants, or varieties, of linguistic expression
b) inconsistencies in the use of language

c) territorial dialects

d) language history

2.The branch of stylistics which studies stylistic phenomena in the sphere of ... is called stylistic

semasiology.

a) grammar
b) semantics
c) lexis

d) phraseology




3. A combination or accumulation of stylistic devices expressing the same idea or emotion is
known as ....

4. Paradox is a good example of ... expectancy.

5. In the words of Professor Y.M. Skrebnev, “... can be roughly defined as the peculiarity, the
set of specific features of a text type or of a specific text”.

6. ‘Stylistics of the author’ is also known as ... stylistics.

7. The notion of foregrounding was suggested and developed by scholars belonging to the ...
Linguistic Circle.

8. Stylistics of language analyses permanent, or ... , stylistic properties of language units,
whereas stylistics of speech explores adherent stylistic properties.

Paznen 2. Stylistic Semasiology, Lexicology and Grammar. Phonetic and Graphic
Expressive Means.

For questions 9 — 18, please identify the stylistic means and devices used in the example sentences:

9. God damn my wife! She is an excellent woman.

10. Her family is one aunt about a thousand years old.

11. A great thunderstorm of sound gushed from the walls.

12. And the boys took their places and their books.

13. He knows how to kill a snake. He doesn’t rush to do it. He takes his time and does the job
well.

14. No wonder his father wanted to know what Bosinney meant, no wonder.
15. It was a lovely city, a beautiful city, a fair city, a veritable gem of a city.
16. She made a lot of noise banging the ice-cube tray in the stainless steel sink.
17. Failure meant poverty, poverty meant squalor...

18. Women are not made for attack. Wait they must.

19. A conspicuous repetition of identical initial consonants in successive words is known as ...
a) alliteration

b) assonance

c) allusion

d) consonance

20. A(n) ... is a kind of rhyme in which the rhyming words have similar spellings but are
pronounced differently.

a) single rhyme

b) double rhyme

c) eye rhyme

d) unaccented rhyme

21. An inversion of the second of two parallel phrases or clauses is known as ..., e.g. “Adam,
first of men, to first of women, Eve” (John Milton, Paradise Lost).

a) anadiplosis

b) anaphora

c) hyperbole

d) chiasmus



22. ... is a trope in which an object or a concept is referred to by the name of something closely
associated with this object or concept, e.g. “Friends, Romans, countrymen, lend me your ears”
[listen to me] (W. Shakespeare).

a) Metaphor

b) Metonymy

c) Inversion

d) Convergence

23. Repetition of words or phrases at the end of consecutive clauses or sentences is known as ...

24. An ... is a figure of speech in which opposite or logically incompatible concepts are
juxtaposed, e.g. “expressive silence”, “loyal treachery”.

Paznen 3. Regional, social and occupational varieties of language. Functional Styles.
25. Professor I.R. Galperin distinguishes ... (how many?) functional styles in modern English.

26. The inclusion by ... of the belles-lettres style in the classification of functional styles remains
highly controversial and is not a view shared by the majority of scholars.

a) Y.M. Skrebnev

b) I. R. Galperin

c) I. V. Arnold

d) A.N. Morokhovsky

27. Professor ... uses the term ‘sublanguages’ in the meaning usually associated with functional
styles.

28. The style of ... documents is characterised, among other things, by such features as the use
of long complex sentences and archaic forms and words, e.g. ‘thereby’, ‘thereof’.

29. In England, social prestige has traditionally been attached to the phonetic standard known as
‘... Pronunciation’.

30. The notion of style in ... stylistics has to do with the way language is used under specific
circumstances for a specific purpose.

a) literary
b) comparative

c) functional
d) decoding

31. In the view of 1.V. Arnold, the so-called ... style is the point of departure for distinguishing
functional styles. It is stylistically unmarked and simply reflects the current language norm.

32. Omission of articles and auxiliaries, especially in headlines, is a feature of ... style.

Bapuanr 2.

Paznen 1. Stylistics as a Branch of Linguistics. Key Notions of Stylistics.



1. A combination or accumulation of stylistic devices expressing the same idea or emotion is
known as ....

2. In the words of Professor Y.M. Skrebnev, ... can be roughly defined as the peculiarity, the
set of specific features of a text type or of a specific text”.

3.The branch of stylistics which studies stylistic phenomena in the sphere of ... is called stylistic
semasiology.

a) grammar
b) semantics
c) lexis

d) phraseology

4. The notion of foregrounding was suggested and developed by scholars belonging to the ...
Linguistic Circle.

5. Paradox is a good example of ... expectancy.

6.Stylistics is a branch of linguistics dealing with ... and, hence, with the subsystems making up
the general system of language.

e) variants, or varieties, of linguistic expression
f) inconsistencies in the use of language

g) territorial dialects

h) language history

7. Stylistics of language analyses permanent, or ... , stylistic properties of language units,
whereas stylistics of speech explores adherent stylistic properties.

8. ‘Stylistics of the author’ is also known as ... stylistics.

Paznen 2. Stylistic Semasiology, Lexicology and Grammar. Phonetic and Graphic
Expressive Means.

For questions 9 — 18, please identify the stylistic means and devices used in the example sentences:

9. Her family is one aunt about a thousand years old.

10. He knows how to kill a snake. He doesn’t rush to do it. He takes his time and does the job
well.

11. It was a lovely city, a beautiful city, a fair city, a veritable gem of a city.
12. Failure meant poverty, poverty meant squalor...

13. God damn my wife! She is an excellent woman.

14. And the boys took their places and their books.

15. She made a lot of noise banging the ice-cube tray in the stainless steel sink.
16. Women are not made for attack. Wait they must.

17. No wonder his father wanted to know what Bosinney meant, no wonder.
18. A great thunderstorm of sound gushed from the walls.

19. An inversion of the second of two parallel phrases or clauses is known as ..., e.g. “Adam,
first of men, to first of women, Eve” (John Milton, Paradise Lost).
a) anadiplosis



b) anaphora
c) hyperbole
d) chiasmus

20. A conspicuous repetition of identical initial consonants in successive words is known as ...
a) alliteration

b) assonance

c) allusion

d) consonance

21. An ... is a figure of speech in which opposite or logically incompatible concepts are
juxtaposed, e.g. “expressive silence”, “loyal treachery”.

22. Repetition of words or phrases at the end of consecutive clauses or sentences is known as ...

23. A(n) ... is a kind of rhyme in which the rhyming words have similar spellings but are
pronounced differently.

a) single rhyme

b) double rhyme

c) eye rhyme

d) unaccented rhyme

24. ... is a trope in which an object or a concept is referred to by the name of something closely
associated with this object or concept, e.g. “Friends, Romans, countrymen, lend me your ears”
[listen to me] (W. Shakespeare).

a) Metaphor

b) Metonymy

c) Inversion

d) Convergence

Paznen 3. Regional, social and occupational varieties of language. Functional Styles.

25. In England, social prestige has traditionally been attached to the phonetic standard known as
‘... Pronunciation’.

26. Professor ... uses the term ‘sublanguages’ in the meaning usually associated with functional
styles.

27. Professor I.R. Galperin distinguishes ... (how many?) functional styles in modern English.

28. The notion of style in ... stylistics has to do with the way language is used under specific
circumstances for a specific purpose.

a) literary

b) comparative
¢) functional
d) decoding



29. The style of ... documents is characterised, among other things, by such features as the use
of long complex sentences and archaic forms and words, e.g. ‘thereby’, ‘thereof’.

30. Omission of articles and auxiliaries, especially in headlines, is a feature of ... style.

31. The inclusion by ... of the belles-lettres style in the classification of functional styles remains
highly controversial and is not a view shared by the majority of scholars.

a) Y.M. Skrebnev

b) I. R. Galperin

c) . V. Arnold

d) A.N. Morokhovsky

32. In the view of 1.V. Arnold, the so-called ... style is the point of departure for distinguishing
functional styles. It is stylistically unmarked and simply reflects the current language norm.

MeToauuyeckue MaTepHabl, ONpeesIONe MNPOUeAYPbl OLEeHHBAHUS 3HAHMIA
(xs1r0un)

BapuanTt 1

la

2b

3 convergence

4 defeated

5 style

6 decoding

7 Prague

8 inherent

9 irony

10 hyperbole

11 metaphor

12 zeugma

13 anaphora

14 Framing

15 gradation / climax
16 alliteration

17 anadiplosis (catch repetition)
18 inversion

19a

20c

21d

22 b

23 epiphora

24 oxymoron

25 five (5)

26 b

27 (Y. M.) Skrebnev
28 Official

29 Received

30c

31 neutral

32 newspaper / media / publicist



Bapuanr 2

1 convergence

2 style

3b

4 Prague

5 defeated

6a

7 inherent

8 decoding

9 hyperbole

10 anaphora

11 gradation / climax
12 anadiplosis (catch repetition)
13 irony

14 zeugma

15 alliteration

16 inversion

17 Framing

18 metaphor

19d

20a

21 oxymoron

22 epiphora

23 ¢

24 b

25 Received

26 (Y. M.) Skrebnev
27 five (5)

28 cC

29 Official

30 newspaper / media / publicist
31b

32 neutral

KDI/ITGDI/II/I U IIKaJ1a OIICHUBAHUSA TCCTUPOBAHUA

Ouenka/oajnl Kputepuu ouenku
Omauuno 90-100 % mnpaBHIBHBIX OTBETOB
Xopowo 70-89 %  mpaBHIBHBIX OTBETOB

Yooenemeopumensvno | 50-69 %  npaBUIBHBIX OTBETOB
Heyoosnemeopumenwvno | 49% 1 MeHblIe IPaBUIBHBIX OTBETOB

4. Kpurepyu ¥ IIKajJa OLEHMBAHHUA pPe3yJbTAaTOB OOYYECHHS MO AMCUHMILIMHE
(MoayJ/110) NpPHU NPOBeIeHUU NPOMEKYTOUHON ATTECTALUMN

Kpurepuu u 1mkana olleHUBaHUs Pe3yabTaTOB OCBOCHUS JUCIUILIMHBI (MOJTYJIS)
€ 3a4€TOM




Ecnm oGyuaromuiicss HaOpayl 3a4e€THOE KOJIMYECTBO OAJIJIOB COTJIACHO YCTAaHOBJICHHOMY
Auanai3ony 1o JUCHUILINHE (MOI[y.HIO), TO OH CHUTACTCA aTTECCTOBAHHBIM.

Ouenka Bajibl Kputepuu ouennBanus

Habpano 3adeTHOE KOJIMYECTBO OAJIIOB COTIACHO
3aumeno 60 - 100
YCTaHOBJIICHHOMY JHAIa30Hy

3a4yeTHOE KOJUYCCTBO COTJIACHO YCTaHOBJIEHHOMY

Hezaumeno meHee 60
JManazoHy 0amioB He HabpaHO

5. 3ajaHusl IMATHOCTHYECKOI PaldoThl Il OLEHKH Pe3yJbTATOB OOy4YeHUsSI IO
AUCHUILINHE (MOAYJII0) B pAMKAaX BHYTPEHHell U BHellIHeli He3aBHCUMOIi OIleHKU KavyecTBa
o0pa3oBaHus

®OC comepxuT 3agaHuWsl [JJIs OLEHUBAaHUS 3HAHWNW, YMEHUH ¥  HAaBBIKOB,
JEMOHCTPUPYIOIUX  YPOBEHb CHOPMHUPOBAHHOCTH KOMIICTEHIIM W  WHIAMKATOPOB MX
JOCTHDKEHUS B MPOIECCE OCBOCHUS JUCIUTUIAHBI (MOIYJIS).

Kommiekt 3amanuii pa3paboTaH TakuMm 00pa3oM, YTOOBI OCYHIECTBUTH IMPOLEAYPY
OIICHKU KaXKJI0OW KOMITCTCHIINH, (POPMUPYEMBIX AUCIHUILTUHONW (MOIYJIeM), y OOydaromerocs B
MMCbMEHHOU (popme.

ConeprkaHre KOMIUIEKTA 3aIJaHUI BKITIOYAET: mecmogble 3a0aHUsl.

KommuiekT 3a1aHnii IMArHOCTHYECKOH padoThI

Koo u naumenosanue komnemenuyuu 1

YK-5

CniocobeH BOCIpUHUMATh MEXKYJIBTYPHOE pa3HOOOpa3ue 0011ecTBa B COIUATBLHO-
HUCTOPUYECKOM, ITUYECKOM U (pritocohckoM KOHTEKCTax

1 Stylistics is a branch of linguistics dealing with ... and, hence, with the subsystems
making up the general system of language.

variants, or varieties, of linguistic expression
inconsistencies in the use of language
territorial dialects

4. language history

LN e

2 The branch of stylistics which studies stylistic phenomena in the sphere of ... is called
stylistic semasiology.

1. grammar
2. semantics

3. lexis

4. phraseology

3 A combination or accumulation of stylistic devices expressing the same idea or emotion
is known as ....

1. convergence
2. foregrounding




3. metaphor
4. metonymy

4 Paradox is a good example of ... expectancy.

5 In the words of Professor Y.M. Skrebnev, “... can be roughly defined as the peculiarity,
the set of specific features of a text type or of a specific text”.

6 “Stylistics of the author’ is also known as ... stylistics.

7 The notion of foregrounding was suggested and developed by scholars belonging to the
... Linguistic Circle.

8 Stylistics of language analyses permanent, or ... , stylistic properties of language units,
whereas stylistics of speech explores adherent stylistic properties.

9 For question 9, please identify the stylistic means and devices used in the example sentence:
God damn my wife! She is an excellent woman.

10 For question 10, please identify the stylistic means and devices used in the example sentence:

Her family is one aunt about a thousand years old.

Koo u naumenosanue xomnemenyuu 2

IK-1

Crnoco0eH ocBauBaTh U UCHOJB30BAaTh TEOPETUUECKHUE 3HAHUS U IPAKTUUECKHUE YMEHUS U
HaBBIKU B IPEMETHON 00JIaCTH MPH pelIeHNH MPOoPECCHOHATBHBIX 3a1a4

1

A conspicuous repetition of identical initial consonants in successive words is known as

a) alliteration
b) assonance
c) allusion

d) consonance

A(n) ... is a kind of rthyme in which the rhyming words have similar spellings but are
pronounced differently.

a) single rhyme

b) double rhyme

c) eye rhyme

d) unaccented rhyme

An inversion of the second of two parallel phrases or clauses is known as ..., e.g.
“Adam, first of men, to first of women, Eve” (John Milton, Paradise Lost).

a) anadiplosis

b) anaphora

¢) hyperbole

d) chiasmus




4 .. 1s a trope in which an object or a concept is referred to by the name of something
closely associated with this object or concept, e.g. “Friends, Romans, countrymen, lend
me your ears” [listen to me] (W. Shakespeare).

a) Metaphor

b) Metonymy
c) Inversion

d) Convergence

5 The inclusion by ... of the belles-lettres style in the classification of functional styles
remains highly controversial and is not a view shared by the majority of scholars.
a) Y.M. Skrebnev
b) I. R. Galperin
c) . V. Arnold
d) A.N. Morokhovsky

6 The notion of style in ... stylistics has to do with the way language is used under specific
circumstances for a specific purpose.
a) literary
b) comparative
c) functional
d) decoding

7 The style of ... documents is characterised, among other things, by such features as the
use of long complex sentences and archaic forms and words, e.g. ‘thereby’, ‘thereof’.

8 For question 8, please identify the stylistic means and devices used in the example sentence:
And the boys took their places and their books.

9 For question 9, please identify the stylistic means and devices used in the example sentence:

It was a lovely city, a beautiful city, a fair city, a veritable gem of a city.
10 For question 10, please identify the stylistic means and devices used in the example sentence:

Women are not made for attack. Wait they must.







